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My Mom OWNED AN ESPECIALLY DISTINCTIVE COAT DURING

IT was
STRIKINGLY MINIMAL: NAVY
RLVE MELTON WooL,WITHOVT (OLLAR,
CUFFS, OR EVEN BUTTONS.

WE'D BE
SToPPED FREQUENTLY
ON THE STREET BY
PEOPLE WHO WANTED
70 COMPLIMENT HER ON
THE COAT, 0R ASK WHO
DESIGNED
|
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My S9M | Nam

My moMm WaSN'T
A DESIGNER
HERSELF (SHE'S A
LIBRARIAN) BUT HER
VisuaL TASTE WAS
JUST AS DISTINCT
AND PARTICULAR RS
THAT OF MY DAD, AN
ARCHITECT,




A NEIGHBOR ONCE RECOUNTED SEEING MY MomM (-LARIN G

AT A NEWLY, AND ABUNDANTLY, DECORATED CHRISTMAS

My mom

RE MARKED,

" T 8eLleVE
LESS Is
mogEe ."
wlvnr,
tgRing

EACH THING ITS DVE
ACCORDING TO ITS
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My mom oF (oVRSE WAS QUOTING

THE RENOWNED 20TH-CENTURY

MODERNIST ARCHITECT Lubwic MIEs

VAN peR RoHe. HE WAS SOMEONE WHO

WAS MENTIONED QUITE FREQUENTLY

IN OUR HOVSEHOLD |  THE LONG

PATH FROM MATERIAL THROVGH -
FUNCTION TO CREATIVE WORK
HAS ONLY ONE GOAL, TO
CREATE ORDER OVT| OF THE
DESPERATE-CONFUSION OF

ovR Time. WE musT HAaVE
ORPER ALLOCATING TO

EACH THING IT'S"PROPER
PLACE AND GIVING TO

-

¥

NATURE."

)

THE ULTIMATE EXAMPLE OF ORDER WAS MIES'S ELEGANT INFLUENTIAL, MINIMALIST
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OFFICE BUILDING DESIGNED FOR THE SeaGRAM CORPORATION WHicH Was (AND STILL
1S) LOCATED ON PARK AVENVE ST A COUPLE OF MILES SOUTH OF THE BUILDING T

GREW VP [N.

THE SeaGrAM @UILDING HAD ITS
OWN MYTHICAL PRESENCE IN OVR
HOVUSEHOLD. MY DAD OFTEN REFERRED
TO \T IN CONVERSATION, AND WE ALSO
HAD TWO SMALL ASHTRAYS FRoM
THE FAMOUS RESTAVRANT ON THE

ARCHITECTURE |s THE WILL OF AN EPOCH TRANSLATED INTO SPACE
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— I GRouND FLOOR, THE Four Seasons.

;
Mom anb Dab HAD SWIPED THEM WHILE THERE ON A DATE IN THE

1960s. Asove: ANoTHER FAVORITE, THE OuvETTI/PEPSI-Co

/ BUILDING BY SkiDMORE, OWINGS AND MerritL, Park AVENVE.

y

Lupwi¢ Mies VAN pER RoHE

OuR BUILDING WAS
LocATED AT 94TH
STREET AND CoLumgys
AveNVE. THAT
STRETcH 0F CoLumeus
RESEMBLES A RIVER
RUNNING THROVGH

A CANYON. WITH ITS
MANY SAME-HEIGHT
APARTMENT BUILDINGS
LINING THE AVENVE
AND ITS ONSTANT
TRAFFIC FLOWING
DOWNTOWN. THESE
BUILDINGS HAD POPPED
VP AT THE SAME
TIME, MANY OF THEmM
SUBSIDIZED HOVSING
LIKE 0VR BUILDING. Owr
BUILDING HAD ST
BEEN COMPLETED WHEN
my €AMILY MOVED IN
WRING [966.

BoEp @

Anb THE New York CITY NEIGHBORHOOD WHERE MY BROTHER AND

T GREW uP WAS CERTAINLY INDICATIVE OF AN EPOCH: IT
CAME OVT OF A TIME OF PROGRESSIVE SoCIAL PHILOSoPHIES
MADE CoNCRETE (BOTH UITERALLY AND Flc VRATIVELY). UPPER

Columgus AVENVE HAD BEEN ToRN DowWN AND
REBUILT IN THE mip 19605, WiTH VAN DER ROHE'S AESTHETIC
DEEPLY EMBEDDED [N THE DESIGN OF THE NEW APART MENT
BUILDIN GS BEING- BVILT THERE,
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MycH of CoLumeus AVENVE JUST SOVTH OF US REMAINED RUBLE-STREWN LOTS UNTIL THE CITY'S Boom Time oF THe [980s.



DURING My CHILPHOOD
New YORK WAS

FULL 0F BURNED-OVUT
AND BRICKED-VP
BUILDINGS, AND OUR
NtIGHBORHOOD HAD
ITS SHARE OF THEM.
ALTHOVGH MANY
CAMILIES LEET THE
City (N THE 50s
AND GOS T NEVER
OCCURRED To mY
PRRENTS To EXIT
New Yoew CiTY AND
RELWCATE To THE
SUBURRS.
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} : \Q\ OuR LoCAL ELEMENTARY ScHooL PARTNERED WITH A

i ) ) [}y TEACHERS' COLIEGE AND (MPLEMENTED AN "OPEN
N CLASSRODM" SYSTEM WHERE KIbs OF DIFFERENT

AGES LEARNED IN TEAM-LIKE GROUPS.
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PRRENTS FROM THE NEIGHRORHOOD WORKED
TOGETHER To RENOVATE AN ABANPONED
BUILDING AND TURN IT (NTo A ScHooL FoR
KIDS Too YoUNG FOR WINDERG-ARTEN IN THE
ELEMENTA RY ScHool. IN Good WEATHER THE
BACKYARD WAS USED FoR ART CLASSES. MY
BROTHER [LAWRENCE IS ON THe LEFT.

'HE CITY WAS SAID To @€ IN DECLINE, 8VT THAT CHAOTIC

43Y3LS07 051 IYIHJSOWLY

NEW IDEAS ABOUT WHAT A CITY, AND A SOCIETY, Could GE.

AmoNG AcL THIS
BREAKING APART AND
(HANGE |N THE
SOCIAL CONSCIOVINESS
- NOT To MENTION
CHANGES IN THE
ACTVAL FABRIC OF
THE CUWLTURE - THERE
WAS MUCH NEW
BVILBING: [NNOVATIVE
STRUCTURES THAT
ATTEMPTED To MAKE
SRIEIGETY. BETIER

My mom cONTINVALLY
EMPHASI2ED To My
BROTHER, MYSELF,

AND my FRIENDS,
THAT GIRLS WERE
JUST AS CAPABLE AND
INTELLIGENT AS B0OYS.
SHE POINTED OUT HOW
THE MEDIA OFTEN
PORTRAYED WOMEN

AS PITZY §EX OBJECTS
SHE ALSO WALKED IN
THE FAMoUS WOMEN'S
STRIKE FoR EquALiTy
MARCH DOWN FIFTH
AVENVE IN AVG VST OF
1970.
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ﬂ W"‘lll_ E‘ h r‘l.‘ T | ' = L 7 THE 8uILDING WE mMoveD INTO
F Y E Py § fFrrw ] IN 1966 whs cae> Comsus
- -~ Park To wers.
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E ramr S SremTrawmsE ST 8 elmociam s
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THE ORIGINAL DESIGN CALLED FoR
Two ToWERS BUT ONLY ONE

/ TOWER HT.
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Miney |

OuR BVILDING HAD SOME INTERESTING FEA TURES:

EACH APARTMENT HAD ITS OWN PRIVATE
BALcoNY. HERE'S My AUNT GERMAINE ON
oUR BALCONY, [767.

THE LoBBY CONTAINED A GIANT ENAMEL-

Towers was
S ITS owWN

'"MYm Yooq
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THE moSsT
SPECIAL FEATURE OF
CoLumgus Paex

MILTI-
LEVELED PLAY
AREA, IN THE

BUILDING'S
COVRT YARD.




THINKING BACK ON 1T, THE PLAYGROUND

WAS THE PERFECT ANSWER TO EVERY DESIGN
PROBLEM L WaAS EVER GIVEN IN ART ScHoOL.
1T €xpressep VARIATIONS ON A THEME,
ITERATION OF FORM CONTAINED IMPLIED
SUBJECT MATTER ,YET WAS NEVER OVERLY
LITERAL. EVERYTHING WAS CLEARLY AND
SIMPLY vISupLLY STATED. QGPEATED PATTERNS

IN THE FORMS WoOULD (oNTAIN
SUBTLE VARIATIONS.

ABove: A 19805 PeTER HALLEY PAINTING, CONTAINING |
THE VISVAL STRATEGY HE CALLED "coNpviTs" |
FAMIHAR TO ME SINCE THE PLAYGROUND
VSED THIS SAME IDEA oF HOW

To CONNECT ELEMENTS.
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IN 1966 0uR FAMILY MOVED INTO Columaus PARK TOWERS
JUST AS IT OPENED, AS DID MANY FAMILIES WITH KIDS 0WR AGE.
Mayor JoHN LiNbSAY SoOKE AT THE DEDICATION CEREMONY.

As KIbs, IT NEVER OCCURRED
To VS THAT SOMEQNE
ACTVALLY PLANNED AND DESIGNED THE

PLAYGROUND, BUT OF COURSE SOMEONE HAD,

THE LANDSCAPE ARCHITECT M. Pavt FRIEDPBERG.
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ALTHOUGH THE

Cotwomgys PaRK

TOWERS PLAYGROUND

WAS SITUATED WITHIN

THE GROUNDS OF THE
BUILDING. IT WAS VISIBLE
FROM THE STREET

THROUGH A GRILLE-

LIKE FENCE NEXT To A

BRICK WALL THAT ALSO

HAD PEEP Hotes THE
mEMBRANE BETWEEN (STREET)
QUTSIDE AND (COVRTYARD) INSIDE
WAS VISUALLY

PERMEABLE .

“Cowmpys Park Towers
WaS A KIND ofF LIGERAL,
SocAL ENGINEERING IN
PHYSIcAL FORM, WHICH
PROMULGATED [DERS OF

DIVERSITY AND CommuNiTY." ARTiST NaveAND BLAce,

WHO ALSo GREW UP IN CoLumgus Park Towers.

"T RenLiZE Now HOW THE DESIGN OF THE
PLAYGROUND INFLUENCED ME. FVERYTHING
T DRAW 1S BASED ON A GRID OF SQUARES

ORTHOGONAL, AND WITH LOTS OF RIGHT
ANGLES." My BROTHER LAWRENCE, Now
AN ARCHITECT

NER
DeTAIL OF Coﬁc)bg
OF concreTE

b

IN THe Columaus Park
TOWERS PLAY G ROUND, ALL

THE PLAY STRVCTURES WERE
MADE OF A PEBRLED CONCRETE
A GGREGATE AND HAD
CHAMFERED EDGES.

Cotvmgvs Pari

TOWERS AVD ITS

PLAYGROUND WERE

\ CoMPLETED AROVND
THE SAME Time

FRIEDBERG CREATED

HIS SEMINAL WORK

THE FACT THAT THE PLAYGROUND WAS MADE
OF THIS -TEXTVRED CONCRETE WAS PU2ZLING TO
SOME OF THE RESIDENTS.
"THE AGGREGATE
WOULD ScRATCH YouR
KNEES, QUT WE WERE N
THE PLAYGROUND AL
THE TIME."  SusaN
Horow1 T2 WHO GREW
UP pitr Vs IN CPT

OF LANDSCAPE

ARCHTECTURE
S Jacor Rus Piazp

PUBLIC HOVSING
\/ COMPLEX ON THE

. Lower EAST SivE.

e e ; .
L 89 . 190 e 1J



VERY (LOSE BY
To Columavs

ParRK Towers
WS CENTRAL

PRRK- JusT
ONE BLocK
AWAY.

The Lake

THE ADVENTVRE PLAYGROUND

|00TH STREET PLAYGROND, To
B8€ REBUILT IN 1972

UNTiL THE mio [960s, THE DESIEN oF NYC
e
3 W, PLANGROUNDS WAS DETERMINED By RoBeeT Moses,
& re Paeics Commissioner From [934 o 1965. Never
P AN ELECTED . SFHanL, Moses WAS ONE of
THE MOST : POWERFUL PoLiTicAL
A FIGURES N s 2o THE CITY
e )Y <
9”5&
.
0\

SOME of THE
“PeRIMETER"
ok "weckLace"
PLAY 6ROVNDS
ON THE WEST

=
sive of CentraL Paax A

H(S STANDARD-ISSVE PLAYGROUNDS CONSISTED
0F THE SAME FEW 15oLATED ELEMENTS (SWINGS,
SUIBES, SEESAWS) ENCLOSED @Y A TALL FENCE ONE

OF THESE TWENTY "PERIMETER" PLAYGROUNDS JuST INSIDE
THE PARK WAS SLATED To BE ToRN DOWN. MoSES PLANNED To VSE

THE GROUND A ADDITIONAL PARKING FOR THE NEARBY RESTAVRANT,

Tavern on Te GREEN. A GRouP OF NY(C mOTHERS PREVENTED THE

DESTRUCTION of THE PLAYGROUND. In 1966 \T WAS REBUILT AS THE
"AoVENTURE PLAYGROUND, " DESIGNED 8Y ARCHITECT

RIcHARP DATTNER WITH THE SUPPORT OF THE NEW
paRKs CommisioNeR THomAS HoVING.

'I::"i';"g

“T Found THE CANAL INCREDIBLY
EXCITING. HAVING A RIVER OR
STREAM OF CLEAN WATER |IN
THE MIPBLE OF THE CITY WAS A
GREAT EXPERIENCE."

LAWRENCE JrcQueTTE

THe ApvENTURE

PLAYGROUND WAS
ToTALLY COMPELLING To MY BROTHER AND ME.

1S mOST DYNAMIC FEATURE WAS A WATERWAY THAT
LINKED TWO DIFFERENT AREAS' SPRINKLER OVERFLOW
£ROM AN AMPHITHEATER RAN DOWN A CHANNEL INTo

A MULTI! LEVELED WADING POOL.
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):t ':( THE ELEMENTS OF THE PLAYGROUND REFERRED TO
CL ) ANCIENT ARCHITECTURE FROM ALL OVER THE WORLD
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SAQQARA, EGYPT
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FREE To us oUR 0
E THESE STRUCTURES To CREATE

W
g RIVER”
A MOUNTAIN, A VoLcANOD, R STREAM:

AN3W313 3HL MY
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THE STRUCTURES IN THE PLAYGROVND
REMINDED ONE OF...

-y
y

BALAT MAsTABA, EGYPT

SToNe HUT, GREECE.

F THE ADPVENTVYRE PLAYGROUND LINKED TOGETHER IN SOME WAY

MucH oF THE
ADVENTURE PLAYGROUND
WAS MADE WITH
POURED CONCRETE AGGREGATE :

(ONCRETE WITH

I 1973 My FATHER, WILLIRM JACQUET TE,
JOINEP WITH -TWO OTHER ARCHITECTS TO
DESIGN A PLAYGROUND IN CENTRRL PARK.
Ross RyaAN JKCQUETTE CALLED THEIR DESICN
“Discovery PLaAY PARK.” THIS ISk PHOTO

OF THE PARTNERS R0s§ RYAN JACQUETTE
ON THE DAY THEIRR PLAYCROUND OPENED,

“THE TWO MAIN ELEMENTS ARE SAND AND
WATER THE REST IS EXTRA "
RicHarb DATTNER
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: . | pPEBBLES IN IT.

. - |~ |

g '-‘. | ‘ | THE TEXTURE OF THE
i‘ S WOODEN MOLDS THE
G CONCRETE WAS POURED [N

BECAME PART OF
THE SURFACE




€ Ab €n
P VE ek F
ER’MGrg NTuRe PLAYGROUND, DiscoveRY PLaY e N MORE \m\gid@ ot

OF OUND fN
e SAND Vee A FIELD gF sanD - 1N THIS CRSE wDGE ) o (o2
A Playge,, . THIS GIANT pray agen was A WIRE P8 10t
Ccegg, Nb INTo A A on AbABIC ¥ bGE-
8LE T4 LITTLE Kips' SECTION B

€ RNOTHER BY SIMPLY WALKING UNDER

o ™
3\“:\?\“O i\i\:ﬁ‘s P(\ ALONG THE
pee anse o & e EDGE OF THE
P Q’Qi\)g\«\\o‘A¥ BRIDGE WERE
o LADDERS,
SLIDES, AND
ALSO A
FIREMAN'S

POLE TO SLIDE
DOWN.

THERE
WERE FREE-
STANDING
WOODEN
POLES

THAT

WERE ALSO
CLIMBABLE.




A GIANT
TRAMPOLINE MADE VP 0OF

RECYCLED TIRES WAS NEXT TO
SWINGS ALSO MADE OF TIRES.

o oY THE ONE W ADVENTVRE P,
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Re mave oF ROLLERS,
S
P ROPE BRIDGE, AND A NET UNDERNER
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THE UTTLE KIDS' SIDE
0F THE PLAYGROUND
INCLUDED SWINGS,
A mA2E OF THREE-
WA LLED CONCRETE
ELEMENTS, A TUBVLAR
SLIDE, AND AN
HEXA GONAL SANDBOX
WITH A MUsSHROoM-
LKE STRUCTVURE

T0 POUR SaND
THROVGH.

THIS WAS ALL WATHIN THE GIANT SANDBoX THAT WAS THE PLAYGROUND ITSELF.

/
N
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v FHAT

HELPED

HIM PLAN

THE MAE THAT

WAS PART OF
Discovery

PLay PaRrk.
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Coutd TURN

ON RND OFF
e ST AND ADJIVUST THE
= o SPRAY OF WATER COMING
OUT OF FIREHOSE NOZ2LES ONTO A
LARGE AMPHITHEATER.
{Aygyp : v
AN IMPO
R
TANT Rote v The Discovery Puay Paex
THE SmALLER
l | KIDS PLAYED IN
‘ et THE SPREY OF A
! . s G W N S (o e =|—— SPRINKLER IN A
§ s LS SMALL WADING
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s Tl - F THE RUN OFF FROM THE

R WADING POOL FLOWED [NTo A
CANAL WHICH EXTENDED UNDER
L THE BRIDGE AND INTo THE

A \\ = " " T AMPHITHEATER




ONE SUMMER AFTERNOON,
- e i WHILE WALKING THROVCH
= — 2 AmSTERDAM. ..

T (1215
e | |l L] B
7] =l

T NOTICED SOME CONCRETE DISCS OF

VARIED SIZES AND HEIGHTS, CLUSTERED

TOGETHER ON THE AREA OF THE
SIDEWALK WHERE IT WIDENED OVT INTO
THE STREET.

WALKING PRST THESE SAME DISCS ANOTHER DAY,
T NOTICED NEIGHBORHOOD KIDS HAD ¢(oVERED THEM
WITH COLORED CHALK DRAWINGS. THE bIScs SEEMED

UTTERLY AMIUAR, AS IF THEY HAD ORIGINATED

OVUT OF MY CHILPHOOD PLAYG ROUNDS IN NYC.
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M“W ] T
T THE OTY of Q e S PR
oV X R
o6 | OFTEN IN A ph (4\* N

To NoTice T (scs THRO S 0
i eV o€ To STAND on ™°

0 on®
N\J\"/E aNpD NP from

SomeTImes ps pppT 0F T
Thev seemed T !

40 & e ,‘(/”‘_\

I ALSo NOTICED AN

UNVSURL BUILDING ON MY DAILY BIKE RIDES

THROUG H THE SOUTHERN PART OF THE CITy. TT Was

THE POLAR 0PPOSITE OF THE CLASSIC AMsTERDAM CANAL

HOVUSE = )T WAS MODERN, MADE UP OF GEOMETRIC MODULES AND

SEEMED To BE MADE OF THE SAME POURED CONCRETE AS THE
NY C payGROUNDS, BUT | T WAS DIFFICULT To GET A FULL,
CLEAR VIEW 0F THE BVILDING = IN FRONT 0oF THE

FACADE WAS A GCRAMBLE OF PARKED CARS,

BIKES, AND TREES [N NEED OF

PRUNIN G,



T\

T NOTICED IMAGES OF

THAT SAME BVILDING IN
A 800k ON DuTcH

N

ARCHITECTURE.

b

WRLKING AROUND THE BUILDING AND PEERING THROUGH 1TS WINDOWS. |T APPEARED To RE MADE UP OF A COLLECTION OF MODVLES LIGHT-FILLED SQUARE

ROOMS WITH NUMEROVS COVRTYARDS OF THE SAME SIZ€ BETWEEN THEM.

i/
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Txe

BUILDIN &
EXPANDED OVT ONTO A GRASSY AREA,

WITH (OURTYARD-LIKE AREAS BETWEEN

GLASSED-IN ROOMS OF THE SAME SIZE.



FURTHER RESEARCH REVEALED THAT THE BURGERWEESHUIS WAS BOTH
A LIVINGSPACE AND A PLAYSPACE ~ PERMANENT PLAY STRUCTURES
WERE SITUATED THROUGHOUT THE INTERIOR. THE guILDING

ITSELE WAS MADE UP OF N TERCONNECTING SPACES A
SERIES OF SMALL INTERIOR PLAZARS, ONE LEADING
JNTO ANOTHER. THE BURGEQWEESHUIS, AND
EVERYTHING IN IT, WaS MADE vp
0F SIMPLE GEOMETRIC VOLUMES,

:\‘

LOW pLATFORMS
AND CUTAWAYS
WERE MEANT TO
DEFINE COMMUNAL
AREAS, AND ALSO SERVED

AS SEATING For Kibs.
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THE DISC SHAPE APPEARED AGAIN
AND AGAIN, IN BOTH POSITIVE AND

,.IN THE PANCAKE KITCHEN...

~~AS THE TABLE ToP ..

~RS B

SEATING ELEMENT...

JUST AS THE DISC FORM EXISTED AS BOTH A SoLID
AND SPACE, THE BURGERWEESHVIS SEEMED To BE
MADE UP OF BOTH JNDOOR AND OUTDOOR ROOMS,

A HOPSCOTCH GAME OF SoLibs AnD VoIbs. ITT

SVG GESTED THE GRID OF A CITY.

NEGATIVE FORM.
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THE pLaN 0fF THE BURGERWEESHUIS ITSELF WARS
LKE A GEOMETRIC, ABSTRARCT PAINTING.
"CUBES" oF OUTDOOR SPACE ALTERNATED

WITH THE SAME SIZE CVBES DF |NDOOR

space. THE BUILDING SEEMED TO

BE A MEDITATION ON THE ‘
EQUALITY 0F INDOOR AND
QUTDOOR SPACE.
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° °
THE FLOOR PLANS OF THE BURGERWEESHVIS Eh sjfiee °
ITSELF WERE COMPELLING |MAGES, THEY [ 7 L
LOOKED (IKE GEOMETRIC, ABSTRACT o

ARTWORK AND/oR BOARD (A MES. = || | i ]

TR T ]ﬁﬁ{ pEaE - an
' DE’ E‘r 9% ]D = J P BUILDING WAS
AEN TN @T’JI o /. \) o rceing
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BLOCKS...
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‘![EE k 5 \(\//; KIDS’ BVILDIN G
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..AND BROVGHT
BACK FOR ME THE EXPERIENCE
OF MAKING BUILDINGS WiTH LEGO,
WHOSE LIMITED NUMBER OF DIFFERENT
SIZED PIECES DIDN'T SEEM
Y o LIKE A HINDRANCE AT ALL,

; \ VT | CT MADE T
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AN INTRIGUING FORM IN AmsTeRDAM'S VonbeL PaRK T
- WAS IT A SCYLPTURE? A STRVCTURE TO PLAY ON’
[T TURNED OUT To BE A VAN EYCK DESIGN,
A “CLIMBING MOUNTAIN."
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THVS, THE PLAYGROUNDS
WERE MEDITATIONS ON
A THEME RATHER ‘ I [ l
THAN SIMPLY
COPIES OF ONE =
ANOTHER.

ABOVE: VAN EYCK'S PLANS FOR SANDPITS AND CLIMBING STRUCTURES.
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WHAT WAS OUTSIDE AND WHAT WAS |NSIDE WAS
FLEXIBLE AND CHANGERBLE - \T WAS VP ToO

WHOMEVER WAS PLAYING IN IT. THERE WERE MANY 0
"INTERMEDIATE" SPACES THAT SEEMED TO BE INSIDE —r

AND OUTSDE AT THE SAME TIME.
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ALTHOUGH HE WORKED AS AN ASSOCIATE AT

AN ARCH\TECTURAL FIRM ALL THROUGH /r.\‘-
OUR  CHILPHDOD, MY DAD ALSO HAD TN
= Tt LY

A DESK SET UP AT HOME |N \\y’ Q\V\ \\\,
OUR LIVING R0OOM WHERE HE ¥ .
WORKED MOST WEEKNIGHTS / ' /
AND WEEKENDS. pA /

——

—

\ /\
\wkﬁ WIM ANY S50 N3Y HLIM qANIISAT d¥d Aw ANNOI2AY1d QHJ_
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CE THAT CHILDREN
0,
U[D - “v
Uey IN AN
INTERACT WITH

=
o

T pisN'T REALIZE \T AT THE Timg, BUT /“ THF/NT
His HIGHLY ENGROSSED WAY OF WORKING -
WAS \TSELE A KIND OF “peep pLay." THAT THE v, OI’/K’UT/ES AT D"COVER

EXAMPLE HAD AN [NDELIBLE EFFECT ON LS - MY G @O‘eHOoD : Or Wiy, " P, ay /JARK
BROTHER AND T WORK THIS SAME WAY (AS AN ol Yivg, - NouLy
ARCHITECT AND ARTIST RESPECTIVELY) To THIS HElpe, .
DAY: [NTENTLY PRAWING AT A DESK, ASPIRING To Pe The U /NVFNr, .

DEPICT THREE DIMENSIONAL FORMS AS [NVENTIVELY YGQOUND Ay /'VSTE/;D
AS POSSIBLE N TWO DIMENSIONS. i




WHAT WAS WELL DESIGNED AND AESTHETICALLY COMPELLING WAS SOMETHING MY
Mom ALWAYS PAID ATTENTION TO (AND COMMENTED ON). ANOTHER FREQUENT
ToP\c WAS How WOMEN WERE VIEWED BY THE WORLD AROUND THEM,

AND HOW THEY WERE TREATED BY THE WORLD AROUND THEM.
THis LED TO THE QUESTION: WHO WERE THE FEMALE

FORCES RESPONSIBLE FOR THE DESIGN THAT

SURROUNDED US?

THE ARcHiTECT DENise ScoTT BrowN
COLLABORATED ON THE Book,LEARNING
FRom LAS VEGAS: Tue ForgoTTeEN
Symsotism oF ARcHITECTURAL ForM, WITH
HER HUSBAND RogerT VENTURY AND COLLEAGUE
STeveN Tzenove. UPoN my VERY FIRST
READING OF THE BOOK AS A COLLEGE STUDENT |T
PERMANENTLY INGRAINED ITS INFLVENCE OoN Me. WiTH
SUBTLE HUMOR \T POSITED |DEAS THAT BECAME HUGELY
IMPORTANT IN THE DISCUSSION oF MODERNIST VERSUS
PosT-MODERNIST PESIGN, AND To THIS DAY \§ ONE OF THE
TexTs L ASSIGN MosT OFTEN TO MY STUDENTS.
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HARDLY KNOWN To THE
GENERAL PugLIC (AND To ME
ONLY WHEN T WAS AN ADULT)
WAS THE ARCHITECT NATALIE
pE BLois. AN ASSOCIATE
PARTNER IN THE RENOWNED
ARCHITECTURE FiIRMm SKIDMORE
OwINGS § MERRILL, SHE PLAYED
AN [MPORTANT ROLE IN THE
pESIGN oF sUcH SOM BuILDINGS
As THE Pepsi-CoLA BUILDING
on Paex Avenve. HicHLY
BELOVED BY MY FAMILY, (T 1S
NOW A DESIGNATED New York
City LANDMARK. ONE OF THE
FIRM'S FOUNDERS SAID IN HIS
AUTORIOGRAPHY THAT DE BLoiS
DESERVED CREDIT FOR PROJECTS
THAT TYPICALLY WENT TO
SENIOR MALE PARTNERS.

THe MARIMEKKO

COAT -DRESS MY

MOTHER WORE
THROUGHOVUT MY

CHILDHOOD WAS

FOR ME A PIECE
OF ARCHITECTURE

IN 1 TSELF (THE
PATTERN WAS

MUCH 0OF THE CLOTHING MY MOTHER WORE WAS (REATED BY
THE FINNISH coMmPANY MARIMEKKO WHOSE FABRICS FEATURED
BRIGHT SIMPLE DESIGNS. LTS STRONG -MINDED AND VISIONARY
FOUNDER ARMI RATIA NOT ONLY HELD [DEAS ABOUT HOW
DESIGN SHOULD LOOK TOWARD THE FUTURE, auT HOW A
COMPANY COULD BETTER CONSIDER THE LIVES OF \TS EMPLOYEES.

MANY 0F MaRIMEKKO'S FABRIC

DESIGNS HAVE BEEN KEPT [N
PRODVCTION FOR DECADES A
INCLUDING THOSE 0F Maioa
Tsoca, wHose Unikko
PRINT HAS BECOME
|CONIC-
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THE PLAY SPACES THAT ARE SO IMPORTANT TO ME AND THOSE WHO GREW UP PLAYING IN THEM

THE PLAYGROUND IN
CoLtumBus Park TowersS
WAS DEMOLISHED

WHEN BADLY NEEDED
REPAIRS PROVED TO BE
TOO0 EXPENSIVE FOR THE
COOPERAT|VELY RUN
BVILDING-.

THE AbVENTURE
PLAY GROUND 1§
CURRENTLY BEING
ALTERED, MANY OF
ITS PLAY STRVCTURES
HAVING ALREADY
BEEN CHANGED (‘somE
TUNNELS CLOSED OFF,
SAND AREAS REDVCED
IN SIZE) IN ITS FIRST
RENOVATION.

‘NOLLY3IA) J1AHL 3ONIS QIINYHD A11v3AYHD NI3F 11V IAYH

2 F

‘r‘[‘:';_.!’..!-'l" LAV 4
10 s <O - /,{L | L—“)‘#H‘——LH-—}L.

DiscovERY Piay. PARK HAS UNDER-
GONE EXTENSIVE CHANGES. THE
SEA OF SAND THAT CARPETED
\T \S GONE, AS ARE MANY
OF THE PLAY STRUCTYRES'
RAILING S RND BARS HAVE

BEEN ADDED To THE RRIDGE p
AND ALL THE LOW WALLS, ‘.~'
INCLUDING THE STRUCTURES 4 nd

THAT MAKE VP THE
MAZE IN THE LITTLE

KiDS® SECTiON. A miN
RRCHED CLIMBING WALL
HAS BEEN ADDED.
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MANY 0F THE HUNDREDS OF AMSTERDAM PLAYGROUNDS ARE
GOoNE. THE PLAYGROUNDS THAT DO REMAIN USUALLY HAVE
HAD NEWER PLAY STRUCTURES PLOPPED INTO THEM RIGHT
NEXT To - OFTEN STRADDUNG - THE SAND PITS AND
cumgiNG BaRs (s (N THIS vaN Evck
PLAYGROUND IN THE VONDELPARK. WHICH
HAS HAD A HVGE WOODEN STRUCTURE
WITH TUBULAR SLIDES ADDED).

THE BURGERWEESHUIS 1S NO LONGER AN ORPHANAGE, AND HAS SPENT MANY YEARS VACANT, IN NEED OF A TENANT WHO

WOULD CREATIVELY UTILIZE THE SPACE.
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T He PLAYGROUNDS
PROVIDED ME WITH A
TEMPLATE, A KIND OF STRUCTURE WITHIN

WHICH YOU COULD THEN VTILIZE A MENV OF
SHAPE AND FORM.

THUS, THEY SHOWED ME How ONE

CAN MAKE MANY ITERATIONS OF A VISVAL IDEA W\TH A VERY
SPECRIC VOCABULARY, AND THAT THE mMoST BASIC VOCABULARY CAN
CONTAIN VISUAL METAPHOR, ALLUDE TO HISTORY K AND BE€ DEEPLY MEANING FUL

So T sAW THAT
WORK SPACE THAT PLACE
IN” WHICH ONE CREATES AND
MAKES ONE'S OWN

WORKX ...
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THRovsHovT New York CITY THERE WERE
STRETCHlN(r FABRIC ON A WODDEN FRAME (OR SIMPLY THese SIMPLE, STRIPPED-DowN DESIGNS SHARED A SUNLDINGS THAT HAD SOME ELEMENT THAT
HANGING 1T DIRECTLY ON THE WALL) WAS A POPVLAR VOCABULARY AND SYSTEM OF ORGAN|ZATION WITH THE GAVE THEM A FEELING OF PLAY, AND IN
KIND OF WALL DEcoRATION IN Tve 197705, FSpeciALLY PLAYGROUNDS WE PLAYED IN. THE MOST OFTEN USED MY MIND WERE INEKTR | CABLY LINKED TO
POPULAR WAS THE FABRIC BY THE FINNISH COMPANY CLEMENTS OF THAT VOCABULARY BEING THE ciRcLe (ITS THE PLAYGROUNDS L pLAYED IN WHiLE
THREE DIMENSIONAL [NCARNATION BEING A KIND OF
DIsc) AND THE GR TRRVERING THE cUTY P iKLR: & IN LoWER MaNHATTAN, AN 1mPORTANT SToP Was |27 Jorn SteeeT suiLT (N [471.
<) A 1D.
: DUNITS WS SRR Y P AT MR O THE pRIVATELY OWNED BUILDING FEATURED STRUCTURES, ARTWORK AND SEATING
A INGS.
THESE ESPECIALLY mrERESrn;(r BUILDINGS THAT THE PubLIE CoULD INTERACT WITH, INCLUDING MLT!LEVEL PLATFORMS
OVE THE ENTRANCE To THE ALEXANDER'S
i HE TR o e s SHADED BY COLORFUL BANNERS WHiCH LINED THE SIDEWALK ON THE NoRTH SIDE
OF THE BUILDING ENAMEL-ON-METAL "LOVE SEATS" PROVIDED SEATING,

MAR ) MekKko - 1T DECORATED MY BROTHER'S AND MY

BEDROOM, AS WELL AS OUR LIVING ROOM.
< A CIANT DIGITAL CLOCK ON 4 WALL

AT THE CoRNER OF WATER AND JoHN
GTREETS.

DEPARTMENT STORE oN 58Tw STREET AND
3rD AVENVE WAS A RELIEF ScLPTURE
CONSISTING OF MULTICOLORED, ENAMEL- ON -

METAL DOMED TILES.

SoMETIMES THE GRID WAS AN INV|SIBLE, UNDERLYIN G

<My MOM IN A MARIMEKKO DRESS.
L —
ORGANIZER (0F THESE WORKS OF DESIGN, AND SOMETIMES IT

ACTED AS THE DECORATIVE SVRFACE ITSELF

JutL

THE "BuBBLE TILES" WERE CREATED RY THE ARTIST STEFAN KNAPP WHO DEVELOPED A TECHNIQUE OF BAKING ENAMEL ONTo STEEL.
FOR H1S EVEN LARGER OUTDOOR ARTWORK FOR THE ALEXANDER'S STORE [N PARAMVS, NEW JERSEY, HE PAINTED THE ABSTRACT IMAGERY ON
LARGE STEEL PANELS WHILE WEARING SK(S - THUS HE CoutD WALK ON THE ACTUAL MURAL AS HE WRAS CREATING IT,

v/ e
\9\_°&c(

=

MANY OF THESE
STRUCTURE S AND

ARTWORKS STILL
RemaIN AT 127

JoHN STREET (Now
200 WATER STREET), AND THE ONES THAT HAVE BEeN

>

AN ovTsIDE

WALL FEATUVRING

-
A MURAL RY
fEEHITESS 7 REMOVED LIVE ON IN MY MIND. THESE MeMoRIES HAVE
i PROMPTED ME TO CoNSIDER THE QUESTION...
ForresT
WiLsoN 2
CaN A BUILDING BE GENEROVS

WoRKMEN TAKING DOWN THE TILES DURING THE DEMOLI TION OF THe
ALExANDER'S STORE IN THE EARLY 905.






